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YOU SUCK CLOWES; EACH 15- 

SUE GETS DIRTIER AND DIRTIER- WHY 
00 You PRINT YOUR COMIC ON NEWS: 
PRINT NOW 7 SINCE WHEN DID YOU 
START CALUNG IT THE TALLAHASSEE 
DEMOCRAT AND FOLOING IT OVER LIKE 
A PAPERZ SINCE WHEN DID YOU DE 
CIDE TO REPORT THE NEWS? WHO 
MADE YOU A REPORTER ANYWAYS 
THE ONLY COOL THING 1S THAT You'Re 
NOW PUTTING IT OUT DAILY T THINK 
THAT'S A FIRST... 

CHANCE 

TALLAHASSEE, FL~ 


I'VE BEEN LOOKING FoR 
EIGUTBAUL SINCE T MOVED TO 
DIGGUBTING LA: ANO HAVE JusT 
BOUGHT #17. I MUST SAY, YOU 
HAVE TO GET OVER YOUR OBSESSION 
WITH VULVAS AND VAGINAS - 

NATALIE LARIOS 
LOS ANGELES, CA+ 


I_THINK ‘GHOST WORLO' IS Quite. 
ACCURATE I DON'T KNOW WHY (T 
SEEMS SO REALISTIC, BUT IT FEELS 
LIKE A GENUINE PORTRAYAL OF FEN 
ALE FRIENDSHIP. T TAKE THIS TO 
MEAN ONE OF TWO THINGS | EITHER 
THERE 1S LESS OF A DIFFERENCE 
BETWEEN MEN AND WOMEN 08 


ELSE YOU ARE A WOMAN WRITING 
UNDER A PSEUDONYM- 
LOUIGA MICHAELS 
BERKELEY, CA» 


LeWHILE I'M NOT CERTAIN THAT 
EIOUTBALL WOULD BE DUG BY TUGES 
READERS, I'D LOVE To BE ABLE TO [0 
GOMETHING WITH YOU IN THE MAG , 
OR RECOMMEND Your WORK IN OUR 
ART COLUMN - 00 YOU HAVE ANYTHING 
THAT FEATURES WOMEN WITH BIG 
HOOTERS 2 

RENY FLEUR 

NY NY? 


I WANT 10 ASK YOU ABOUT THE 
WORD BUBBLE IN FRAME #8, PAGE 19 oF 
EIGHTBALL #2 » THE WORDS OF THE 
MAN AT THE COUNTER ARE: ‘FUCK 
YOU, FAGGOT!” IN GENERAL, Your 
WORD CHOICES ARE QUITE REMARKABLE, 
BUT HERE THE PUNCTUATION AT THE END 
OF THE SENTENCE COMPLETELY RUINS 
THE FRAME BY OVERDOING IT AN 
INCH TOO MUCH I _OON'T MEAN TO 
BE_A NIT- PICKER, BUT WITHIN THIS 
DISCREPANCY LIES A CLUE THAT PonTs 
TO ONE PATH WHICH MAY HELP TO 
PROPEL YOU TO THE NEXT PLATEAU 
OF GREATNESS: 

J. FRANKLIN 
NY, NY 


EIGHTBALL* 2140 SHATTUCK AVE #2107 BERKELEY, CA.° 94704 


SEND $2 CAGH FOR COMPLETELY UNINTERESTING XEROKED LISTING OF ORIGINAL ART FOR SALE 










IMMEDIATELY FOLLOWING PAGE 14, 
CERTAIN LUCKY EIGHTBALL CON- 
SUMERS WILL FIND A FREE IN- 

SPIRATIONAL PAMPHLET’ THIS 
BOLD NEW TRACT EXPLORES WITH 
CONFOUNDING FRANKNESS THE THRILL 
ING MINUTIAE OF A LIFE GIVEN 70 
PANEL BORDERS AND WORD BALLOONS 
LESS FORTUNATE READERS MAY oP 
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EIOHTBALL #1¢- 
EANTAGRAPHICE 80 
TERS RET AND STOR: 


TBALL (6 © 1999 
S. INC» ALC CHARAC — 
© DANIEL &. Clowes. 











DER THEI OWN COPY BY SENDING NO PABT OF THIS COME MAY BE REPRODUCED 
ONE DOLLAR 10 WitHOuT PE B- CLOWES. 
MODERN CARTOONIST lo FANTAGRAPHICS No ARTY THE NAMES. 












CHARACTERS 7 
GHTBALL AND ‘T 
DEAD 16 INT 
come 


UNIONS IN EL 

WING OF 
FloHTBALL BE 
Me C00 Fleer 
2 PRINTED IN CANADA+ 


756% LAKE CITY WY. SEATTLE, WA 9815 




































































SO. AFTER THE ABOUT TWO SECONDS... 
TEST (S OVER HOW I TAKE THE TEST ONE 
WEEK, FIND OUT THE NEXT 
WEEK AND THEN IT'S LIKE 
jOOM, T HAVE TO 
IMMEDIATELY GO. 

















YOU GET THERE Z oRIve- 





HOW WOULO I_DUNNO- 






























































































"4 you? you 
NEVER EVEN TOOK 
DRIVER'S ED! 
16N'T IT UKE 
2000 MILES ? 


Live DRWEN 
FORE: 
I'll FigueE 
SOMETHING 

Our: 


YOU SHOULD YEAH RIGHT, 
GET JOSH TO } IN THAT PIECE 
DRIVE YOu ne 





























[Now THAT You 
KNOW HE LOVES YOu 
I'M SURE YOU COULD 


















THAT'S NOT 
WHAT HE 
SAID 


























we 































THI PLACE 


GOD, 
\5 TOTALLY FUCKED. 


USED To 


THE ONLY HIPSTERS 
WHO WOULD EVER 
COME HERE | 


my) 
x4 


| 








THEY'LL NEVER 
COME BACK HERE 
NOW, WITH ALL 
THESE FUCKING 
ASSHOLES --- 


I WONDER 
WHATEVER: 





























SHALOM, 
ENID COUN | 


650 REMEMBER THAT 
GUY TOM, WITH THE 

VI2TUAL REALITY CHILD 
MOLESTATION Z 


WELL HE JUST GoT 
BUSTED FoR REALLY 
MOLESTING A Bunce OF 


50 T'M GOING ON THIS 













ALTAR BOYS BACK IN OHIO | | 





“TALK SHOW TO DEFEND HIM /) 








50 You're 
AN IDIOT? 


10 
“ene Asour ALL 


Derenseress, 
UTTLE CHILDREN J 















WHO SHOULD BE 
KILLED 
IMMEDIATELY ¢ 


















You Jews 
ARE SUCH 



















Tews YovR WORLD 
\S RIGHT! 
Dy WHAT ABOUT 
YOUR ARYAN || 
y (GILEEIEND 









(65 DOPPEL- 
GPNGER HERE = 



























































LZ 
CG 
y 




























4 I NEVER THAT'S BECAUSE 
WHAT SHOW Are even uearo | ir'S ON "THE ena, 
YOU GOING ONZ OF ir! FRIENDSHIP YOU HAVE To PAY 
NETWORK™ ++ WHO HAS EXTRA FOR THE 
CABLE? FRIENDSHIP 
TUESOAY AT Ke et 
TEN O'CLOCK | 












































=e 


A ey 

















ie 


















bee 


Liza 








\ 














WS FREE WITH 
THE BUILDING-- 


Z/ vow can you 
STAND THERE 
SAY THAT? 
Lp AN Look Like 
LAWN IM STANDING? 














HOW DO 
YOu KNOW 
THIS GUYZ 


1 




















so THAT'S RIGHT: I 
DON'T CARE ABOUT THOSE KIDS, 
ANO IF-- YEAH, YEAH, YEAH 
SHUT UP, RETARD /° iF 

ANY OF YOU IDIOTS careo 
YOU'D MAKE SURE THE 
CaTHOUC cHUR HEY! SHU- 













ler HIM 
FINISH ! 


y 
"CHUCK" cHio- 


MOLESTER'S FRIEND 


LET ME GUESS-- THIS GUY IS 
CIRCUS FREAKS, GUNS, NAZIS 





HOW 00 
You FeEL ABOUT 
Hin? 


OBSESSED WITH GERIAL KILLERS, 








Patt oF wis “orrensive” opinions | 
ARE 50 CONTRIVED. IT'S HARD TO 
TAKE HIM SERIOUSLY“ IT'S Just 
A CHEAP, EASY WAY 70 GET 
ATTENTION ! 








EXACTLY, HE'S 
TOTALLY Just A 


|| | PATHETIC Pyssy 
WHOSE MOMMY 5 
DIDN'T Love 5 
HIM ENOUGH ¢ 

[ 



















































Z ACTUALLY 
WANT TO 
HEAR THI6 ! 









sl 















COMPLETE STOP... PERFECT! 


THAT'S IT» COVER YOUR BRAKE. 
LOWLY)» PRESSING +» PRESSING- 


NOW WHATZ 


PARK | IGNITION, 
WINDOWS, LOCK - 









WHERE HAVE 50 WHAT 
You BEEN ALL 
MY LIE. 
ENID2 








DUANE -- CAN 
I PASS MY 
Tests 


DO YOU THINK, 





J le I WAS ALLOWED TO, 
I'D GUARANTEE IT ‘ 













DouBLe Sui 
FACE! THAT 
FoR THREE, 
























LOOK, TM GIVING 
You ANOTHER 


AVOL 


























LEY 
'S THREE 
END! 













































HOW 












































T] fy 
ITS ser 
20 YOu WANT KINO OF 


Te 00 Ive WEIRD. 
I'u Do MEAN , YOUR 

MOST OF THE DAD SHOULD WHAT KIND 
DRIVING’ Derive YOU OF CAR ARE 


TO COLLEGE. 
SHOULON'T HE 2 


GET HOME 2 


ye ( 


i SUPPOSED TO 
| MN) 






I DUNNO... IT'S 
DO-ABLE-- 
£ 










WE GETTING? 
AM I 









ri 



























WHAT 0O 
| I KNOW ABouT 
CARSZ 


A PLYMOUTH 
SHITMOBILE 






















































































































































































BAY BAM-BAM BAM BAM ciicy 


a 











LIKE I SAID, THESE THINGS ARE 
GETTIN’ HARDER TO FIND; NOW 

THEY USE VANS, T THINK’ BUT 
YOU COULD DO A LOT WORSE THAN 
THIS ONE, ESPECIALLY FOR A NEW 
DRIVER. SHES GOT UNBELIEVABLY 


AN ACCIDENT T PROMISE You'tL 
BE THE ONE WALKING AWAY / 

















LOW MILEAGE , AND IF YOU GET INTO) 


>—— 


N'T (TZ 
CAN'T T DO WHAT T WANT 1 
JUST ONCE IN My LIFEZ 


YOU REALLY SHOULD THINK ABouT ) 


THIS, PUMPKIN: «IT'S LIABLE TO 
COST & LOT MORE THAN You 


< | THOUSAND MILES Away 
THINK; YOU'RE GOING To HAVE TO ) 


SPEND A FORTVNE ON GAS 








IT'S MY MONEY, 161 








= — 


You've TRICKED 
ME INTO MOVING Two 


AND RUINING MY LIFE.» 
CAN'T YOu LET ME 
ZA HAVE THIS ONE 

Z MORGEL OF FUN 
Z 














































JY _WHADDYA MEAN !2 YOU_DON'T KNOW 60 TO DEFY 
if IT'S NOT “DEATH gocKk” ! ME, JOSH WHAT 1S DEFINITION 
I'S NOT EVEN BLACKS >———WT MY 
CAN YOU 
LET ME OUT UP 

| I'M JUST HERE AT THE 
if SURzPRISED... IT'S 

Ne REALLY 

YOUR STYLE + 


















PEPPER MILL’ 


































YOU WERE RIGHT , 
EVERYBODY HATES 
MY CAR ++ 






WHY @ 
WHERE ARE 
YOU GOING & 











































































































4] 
r_A cigylt 


3 l 

Il YOu REMEMBER | 

CAROL, DON'T You 

i saaige! ( 
y 

















S50, WHAT AMI 
SUPPOSED TO. 
SAY TO HERS 




















































I KNOW, IT 5UCcKS.. 
But I Guess it's 

BETTER TO JUST NOT 
| GAY ANYTHING 





you 
REALLY 

THINK SHE'S 
GOING Z 


[1 Mean, 
| SHE'LL BE GONE 
| IN A MONTH 
ANY WAY: 





REALLY 2 
I THOUGHT 
SHE WAS 


I THOUGHT 
YOu DIDN'T CARE 
ABOUT HER AT 
ALL 


JESUS 
cueiet, I-I- 
THAT'S WEIRD: 


sane 
Ss 


BS 
ISS 


oS 











I'M gveT SICK OF tT! DEEP DOWN 
EVERY SINGLE BOY LIKES HER BETTER! THERE'S 
OBVIOUSLY SOMETHING VERY WRONG 
WITH ME THAT I DON'T KNOW AgouT ! 


OW NO DEAR: 
THAT JUST ISN'T 
TRU 





























YOU'VE ALWAYS BEEN A VERY SWEET GIRL 
ANO YOU'VE NEVER GIVEN ME A MINUTE OF 
TROUBLE’: IT WOULD SuIT ME JUST FINE 

IF YOu STAYED HERE WITH ME FOR THE 

REST OF MY 


I-1 GUESS I'm 
REALLY NOT Suge WHAT 
MY PLANS ARE YET... 























DIO T Tew 
YOU SHE BOUGHT 
A HEARSE Z 


A HEARSE. THE CAR THEY 
USE FOR FUNERALS. 


OH MY GRACIOUS. 
WHO 1102 


F 
C 


























I HAVE To THAT'S OKAY, 
GET BACK ANO I JUST WANTED 
STUDY PRETTY To TELL You THAT 

BOON I MIGHT BE 


COMING WITH You. 











































































































4 


YEAH, Except ro 
TWAS THINKING WHAT Age You 
MAYBE I'LL TALKING ABOUT Z 





NO, NO ) 
(T'S JUST WEIRD.-| 
I Guess I've 





I_ KNEW 
YOU DIDN'T 
WANT ME 


WHAT DO. 
YOU MEAN @ 
You'Re 















ORWVING ME 
TO STRATHMORE? 


tl 











i 














































I_WAS HOPING 
TO ger A CHANCE 2 
TH 





YEAH, WELL, BECKY 
AND I ARE GOING 
ON A PRACTICE TRIP 
A MAL UP NORTH , 50 T'm 
PART IN HOW YOU A ENOORINA HURRY» 
ED OuT | 










































—/ SOMEHOW 
(T FAILS TO 
REGISTER 


IT'S UKE MY ONLY 
HAPPY MEMORY OF 
CHILPHOOD ¢ 









HERE 
AbAIN Age You 



















i 
Urs 














WE'RE HURTLING BACK IN 
WHY 15 THIS Time TOA SAVAGE ERA 
GOING TO BE. WHERE DINOSAURS RULE 

FUN AGAIN 2 THE EARTH! 


“HURTLING" Z WAS 
THAT ON YOUR TEST 2 


(T'S PRETTY HOR- 
RIBLE (T'S IN THE 
MIDOLE OF THIS 
SUPER- HORRIBLE 
NEIGHBORHOOD. IT 
SAID THERE WERE 
LUKE 150 eaPEes 
LAST YEAR, 



































I QUNNO... IN 
LUKE Some 

NEWSLETTER THEY 
SENT WITH 

THE CATALOG- 











LOOK ! THIRTEEN 

MILES ! THIS 

\6 60 EASY! 

WHY DON'T PEOPLE 
GO ON TRIPS 
UKE THIS ALL 
THE Time Z 

















TOTAL 


He WAS THe \ ALL T Rememece 
ONLY BOY WHO | 15 THAT HE ONCE 
EVER LIKED Poure? TONS 
ME MORE OF KETCHUP ON 
THAN YOU - HIG HOT 006 
ANG. IT GROSSED 
ME OUT! 








T REMEMBER THIG THING 
BEING HUGE! 

























































































JESUS, LOOK AT 
THE SCARY HICKS 
THAT RUN THE PLACE-- 
WE'RE DEFINITELY 
GOING TO BE THE 
VICTIMS IN SOME 
BIZARRE SATANIC 
RITUAL ! 









































































I KNOW, 


RANCH / 












a OW MY GOD, T 
IT'S LIKE THE REMEMBER BEING 50 
MANSON FAMILY / 





FREAKEDOUVT sy / 
THIS GUY-+ =| 


cov,rm 
HAVING A 

SEMI- RELIGIOVS| 

EXPERIENCE J | 








il | 


il 
= 
























IT'S KIND OF 
SICK TO 
vs MAYBE T FOLLOW YOU 
SHOULDN'T 60 UKE THAT: 


WITH YOU+r> 





GOD, IT'S 


SAD _ WHEN 
You THINK 
ABOUT ITH 








REALLY PRETTY 














YEAH, I 
DON'T "eect 
KNOW WHAT TO, 
THINK ABOUT 
Tee TALL 
SEEMS KIND OF 
UNHEALTHY - 











YEAH, BUT THEN 
AGAIN IF SNe Eee p) 
SEPARATED IT MIGHT 
Be 60 HORRIBLE--- ae 

I Guess 
IT 16 KIND 
OF CREEPY To 
THINE OF US 
ACTING LIKE 
THIS WHEN 
WE'RE THIRTY: 










THAT'S THE THING: I MEAN, 
REALLY WE'RE JUST LIKE TEENAGE 
FRIENDS... IT'S NOT LIKE We'ee 
MARRIED OR SOMETHING. 

I MEAN, WE CAN ALWAYS BE 


FRIENDS -- WE DON'T HAVE TO 
UVE TOBETHER AND Stur| 


iw 





YOU KNOW 
WHAT T MEAN: 






































Fa 


YEAH, BUT IN 
A WAY T DON'T 
SEE ANYTHING 
WRONG WITH US 
ALWAYS STAYING 


TOGETHER 


\ 














SOMETIMES 
I WONDER | 
IF MAYBE IT 
REALLY AM 
A LESBO. 














I MEAN, DON'T WORRY 
OZ ANYTHING 





















THIS 16 60 
DEPRESSING: 





LOOK AT THIG DORKY 
HICK NEWSCASTER... T 
WONDER IF HE HAS TO 
WORK AT LIKE A HA@DWARE 





Rane fa 




























JUST HOW EVERYTHING IS Papo, I DIDN'T Say You 

ALL THE GAME NO MATTER COULDN'T COME WITH Me: T 

WHERE YOU GO JUST FEEL WEIRD AgouT IT 
YOU CAN STILL COME: 





r 
WHAT Z WELL MAYBE T 
t Don't ! I ONT 
WANT TO 6GO 
ANYWHERE O@ DO 
ANYTHING -- T 
JUST WANT IT TO 
BE LIKE IT WAS IN 
HIGH SCHOOL £ 


CAN'T YOU AT LEAST 
BE DEPRESSED 
ABOUT ME +> 




















BEFORE T WAS | 


GOING TO COLLEGE, MY 
SECRET PLAN WAS TO ONE 
DBY NOT TELL ANYBODY 
AND JUST GET ON SOME BUS 
TO SOME RANDOM CITY AND 
JUST MOVE THERE AND 
BECOME THIS TOTALLY 
DIFFERENT PERSON 


I_ GUESS THAT'S THE 
PROBLEM... I FEEL LiKE T 
WANT TO BECOME A 
ToTALLY DIFFERENT 
PERSON - 
















— 
(T HAS EVERYTHING \ 
TO 0O WITH You | 
YOU REMEMBER Every | 
LITTLE DETAIL T WIGH  / 
I Couv rorGet» —/ 





I DON'T GET WHAT 
THAT HAS TO DO 
WITH ME --> 































































































































































































I THINK 
YOu FORGOT 
MY COOKIES + 












































































ACTUALLY, HE'S 
A REALLY NICE 


Dp, 
YOu'RE FADING 
IN AND OUT. 



































































YEAH , TM ALL 
PUNCHED OuT.. 
LET'S 60. 
























































awl 
































I 
































| / 








ally 


Hey ! 


1 





HEY! BOB 
oe u 




































































WELL HOW 00 You : 

ARE Youz REMEMBER THOUGHT MAYBE I'M GETTING 
ME ~ SOMETHING A VERY 

POWERFUL 












HAPPENED 
To you! 




















IT'S THE 1930'S, I Beueve- | SHE HAS A HAUNTED quauny, 
TWENTIES OR THIRTIES... I GET AS THOUGH GHE WANTS TO TELL 
THE SENSE THAT SHE'S AN ARTIST YOU SOMETHING-» I SEE A 
OF SOME KIND, OR A SCHOLAR. .- ROAD AHEAD WITH MANY FORKS, 







80 WHAT'S 
MY FUTURE Z 








WOMAN OF INTELLECT AND Lelsure| | ALL OF WHICH LEAD, IT SEEMS, 
+++ A SEXUAL LIBERTINE »- TO GLOOM AND DARKNESS .. 
SHE HESITATES. 





























60 WHAT DOES 
E IT ALL MEAN? == AS I TOLD YOU, THE 
‘ia \S JUST AN INTRODUCTORY 
— PSYCHIC IMPRESSION -.. TO GET 
ANY REAL DATA WE'RE GOING 
To HAVE TO DO_A FULL 
ASTROLOGICAL RUNDOWN: 









I'M LOSING 
HER... SHE'S 
RUNNING AWAY. 


WAIT. a, 
NO, THAT'S (T- 
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THE CVRRENT SITVATION 


N (95% , FIFTEEN YEARS AFTER THE AMERICAN COMIC BOOK MAKES 
ITS DEBUT, WE HAVE , WITH THE APEX OF E.C- COMICS (AND 
MAD SPECIFICALLY ) THE FIRST INKLINGS THAT COMICS MAY 
HAVE SOME S40RT OF POTENTIAL BEYOND LOWEST COMMON DE- 
NOMINATOR KID'‘S STUFF ~ FIFTEEN YEARS BEYOND THAT, WE 
HAVE THE UNDERGROUND COMIX" MOVEMENT AND ANOTHER FIFTEEN 
YEARS LATER WE HAVE THE START OF THE UNNAMED "ADULT COM- 
ICS "MOVEMENT SPEARHEADED BY RAW, LOVELROCKETS AND WEIRDO. 
APPARENTLY FIFTEEN YEARS IS THE TIME IT TAKES FOR ONE GEN- 
ERATION TO ABSORB THE DISCOVERIES AND FAILINGS OF THE PRE- 
VIOUS GENERATION AND T? GROW UP AND PRODUCE THEIR OWN 
COMICS+ THE NEXT CREATIVE EPOCH IS DUE TO BEGIN IN 199B, 
ARE WE ON THE BRINK OF RAPTURE OR ARMAGEDDON Z 
AT THIS MOMENT THERE ARE (I'M GUESSING) CERTAINLY NO 
LESS THAN 4000 PEOPLE IN AMERICA WHO IDENTIFY THEMSELVES 
AS CARTOONISETS~ OF THESE, THERE ARE BY MY ESTIMATION 20- 
15 CREATORS PRODUCING WORK OF AN EXTRAORDINARILY HIGH OR- 
DER, AND ANOTHER 25 08 40 WITH NOBLE ASPIRATIONS BUT 
SLIGHTLY LESS IMPRESSIVE RESULTS . THESE 5O ARTISTS HAVE 
EMERGED GRADUALLY FROM THE 198% CROWD , WHICH MAKES 
THIS THE MOST ARTISTICALLY SUCCESSFUL FIFTEEN YEAR PERIOD IN 
THE HISTORY OF COMICS , IN PART I SUSPECT BECAUSE IT BEGAN 
AND CONTINUES TO EXIST (N OBSCURITY , FREE FROM THE FEAR OF 
STATE OR CORPORATE CENSORSHIP AND REMOVED FIOM ANY CUL- 
TURAL MOVEMENTS (\t5 NAMELESSNESS IF A UNDENIABLE ASS - 
Et). THEREFORE 1 THE YOUNG ARTIST OF 199B HAS A PROBLEM: 
HOW TO ASSERT HIS 02 HER OWN VOICE IN A FIELD WHERE 50 
MANY UNIQUE VOICES EXIST ALREADY . WILL THIS LEAD TO A 
LULL OR AN EVER-EXPANDING CONTINUUM 2 

AND WHERE DO THE REMAINING 2950 CARTOONISTS FIT IN 
TO ALL OF THIS Z THE COMIC BOOK FIELD (I DIRECT THIS DIS- 
CUSSION TO COMIC BOOKS RATHER THAN DAILY STRIPS BECAUSE 
THE WORLD OF SYNDICATED STRIPS (with 2 oR 3 (at MOST) EXCEPT- 
IONS) 1S A HOMELY WASTE-HEAP THAT SERVES ONLY AS A SCARE- 
CROW TO THE ELUSIVE MAINSTREAM AUDIENCE (“I GUESS COMICS 
REALLY ARE FOR IDIOTS #S AT LARGE |S PEOPLED BY TEENAGE 
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MILUONAIRES WHO DRAW TO CREATE FODDER FOR “DEVELOPMENT 
DEALS" AND THOGE IN WAITING TO BE SAME - THE CREATIONS OF 
THESE AND ESPECIALLY THEIR COW-END IMITATORS APE NOT 
VEVOIL OF CONTENT - MANY OF THEM OFFEK AN EMBARPEBROSINGUY Dik- 





ARE THOSE WHO ROAM THE UNTHRILLING NO-MAN'S-LAND BETWEEN 
"MAINSTREAM" AND "ALTERNATWE" THESE MEN ARE OFTEN SKIL- 
LED AND KNOWLEDGEABLE ON A VARIETY OF DIFFERENT SUBJECTS, 
BUT THEIR WORK SEEMS DILUTED AND IMPERSONAL , BUILT FROM 
SECONDARY SOURCES AND LACKING IN , EVEN FEARFUL OF, SELE- 
KNOWLEDGE AND SELE -D0UBT. (THE PUSSIES !) 

ON AN ENTIRELY SEPARATE TANGENT WE HAVE THE POLITIC- 
AL CARTOONISTS (WHY DO THEY ALL DRAW IN THAT ANNOYING 
SNE 7) AND AN EVER- DWINDLING NUMBER OF GAG CARTOONISTS 
AND CARTOON ILLUSTRATORS (THE NEW YORKER CROWD ). THE 
LONG - TIME PUBLIC ACCEPTANCE OF THESE GROUPS LEADS ME TO 
BEUEVE THAT IT'S NOT THE COMICS FORM ITGELE THAT REPELS 
THINKING READERS , BUT THE RELENTLESSLY DULL AND INSIPID 
CONTENT OF THE COMICS THEY COME INTO CONTACT WITH (US - 
UALLY THE OVERSTUFFED WORKS OF THE COMPROMISED MIDDLE- 
GROUNDERS)- THE “THINKING PUBLIC" , THAT SLIPPERS, POTENT- 
(AL AUDIENCE OF 200,000 OR SO THAT WE "KNOW" To EXIGT 
ARE ,LIKE EVERYONE ELSE, ACCUSTOMED TO BEING BOMBARDED 
BY P.R. AND PULL QUOTES THE COMICS FIELD HAS NO SUCH 
MACHINERY AND SO WHEN THE INTERESTED NEOPHYTE DECIDES 
TO GIVE COMICS A TRY, CHANCES ARE VERY HIGH THAT HE oR 
GUE WILL PICK UP SOMETHING BAD (OR SIMPLY ALIENATING) AT 
RANDOM AND NEVER TRY AGAIN- 4 
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So, WHY COMICS ? 


















CONTENT ;_A_NEAR-ELECTRIL 
CHARGE THAT WE WOULD BE HARD- 
PRESSED TO DEFINE - THIS BulLT- 
IN AESTHETIC , WHAT WE MIGHT 
CALL THE "FETISH -VALUE " OF THE 
COMIC, MANIFESTS ITSELF BOTH IN TERMS OF THE CREATOR, WHO 
OFTEN WILL OBSESS OVER EVERY BALLOON POINTER AND PANEL 
LINE IN HIS UNWINNABLE STRUGGLE TO CREATE THE PERFECT 08B- 
JECT , AND THE READER (oP AS HE IS OFTEN KNOWN," THE COL 
LECTOR"” ) WHO COVETS THE ARTIST'S CREATION UNTIL HE HAS 
SAFELY SECURED OWNERSHIP - 

THIS LEADS US TO ONE OF THE REASONS WHY COMICS ARE 
SUCH A POTENTIALLY ALLURING FORUM FOR THE INDIVIDUAL CRE- 
ATOR: THEY ARE IN A SENSE THE ULTIMATE DOMAIN OF THE ARTIST 
WHO SEEKS TO WIELD ABSOLUTE CONTROL OVER HIS IMAGERY - 
NOVELS ARE THE WORK OF ONE INDIVIDUAL BUT THEY REQUICE 
VISUAL COLLABORATION ON THE PART OF THE READER. FILM (5 BY 
ITS NATURE A COLLABORATIVE ENDEAVOR - THE FILMMAKER'S VIS- 
1ON , FILTERED THROUGH “REALITY”, (5 MORE ACCESSIBLE TO A 
GENERAL AUDIENCE BUT IN MOST CASES LESS A PRECISE , PRE-CON- 
CEIVED VISION THAN ONE BASED ON COMPROMISE AND SERENDIPITY - 
COMCS OFFER THE CREATOR A CHANCE TO CONTROL THE SPECIFICS 
OF HIS OWN WORLD IN BOTH ABSTRACT AND LITERAL TERMS. AS 
SUCH, THE BEST COMICS ARE USUALLY DONE BY A SINGLE CRE - 
ATOR , OFTEN AN OBGESSIVE- COMPULSIVE TYPE WHO SPENDS 
HOURS FIXING THINGS AND MAKING TINY BACKGROUND DETAILS 
"JUST RIGHT", NABOKOV (WHOSE FAVORITE ARTIST WAS SAUL 
STEINBERG) HAS A GOOD LINE : "THERE IS NOTHING T LOATHE 
MORE THAN GROUP ACTIVITY, THAT COMMUNAL BATH WHERE THE 
HAIRY AND SLIPPERY MIX IN A MULTIPLICATION OF MEDIOCRITY. " 
AT (TS HIGHEST LEVEL OF ACHIEVEMENT, COMICS ALLOWS THE 
CREATOR TO TRANSMIT VIVID IMAGES FROM ONE SPECIFIC IMAG- 
INATION TO ANOTHER INDIVIDUAL WHO MAY REACT AS PASSIVELY 
OR ACTIVELY AS HE SEES EIT, WITHOUT AN EDITOR Of A PANEL 
OF EXECUTIVES TWEAKING IT TO MAKE IT MORE “AUDIENCE -FRIEND - 
w". 

THERE \S6 SOMETHING, HOWEVER, BEYOND THE THRILL OF TRANS- 
MITTING THOUGHT TO POSTERITY THAT DRAWS THE CARTOONIST 
TO HIS MEDIUM AND THAT IS THE CREATION OF THE COMIC BOOK 
ITSELE AS A PERSONAL FETISH-OBTECT- FREUD ,NABOKOV'S 
FOE , IDENTIFIES THE FETISH AS A STAND-IN FOR THE MOTHER'S 
MISSING PENIS « THE APPEAL OF COMICS TO COLLECTORS (MY- 
LAR, PRICE GUIDES , ETC.) AFFI@MS THEIR FETISH -VALUE - THE 
INTENSITY OF THEIR FIXATION IS ONLY HEIGHTENED BY THE ASS- 
OUSTIONS COMICS HAVE TO CHILDHOOD. EVEN IN THIS VIDEO- 


CONTINUED ON PASE TEN 
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SATURATED WORLD , THE AVERAGE CHILD IN HI5 OR HER FORMATIVE 
YEARS HAS HIS EARUEST “ARTISTIC EXPERIENCES" WITH CARTOON 


DRAWINGS (IF NOT COMICS, THEN CERTAINLY ANIMATION AND CHILDREN'S — 


BOOKS )- THIS GIVES US AS CARTOONISTS A GREAT TOOL AT OUR DI6- 
POSAL IN THAT BY THE NATURE OF OUR MEDIUM ALONE WE CAN CON- 
NECT A READER TO FEELINGS ENGENDERED BY HIS EARLIEST AND 
PUREST ARTISTIC EXPERIENCES - 

EVEN (ESPECIALLY ) IN THEIR MOST DEBASED FORM, COMICS 
HAVE AN AURA TO THEM OF UNSPOKEN TRUTH: IMAGINE , FOR 
EXAMPLE, A CHILD BORN INTOA HELLIGH MARRIAGE , THE DETAUS 
OF WHICH ARE SO HORRIFIC THAT THEY ARE NEVER DISCUSSED - 
HIG PARENTS SOON DIVORCE AND AN OLDER BROTHER , THE ON- 
LY WITNESS TO THE HORROR-YEARS , 15 TOO TRAUMATIZED TO COM- 
MUNICATE WITH THE YOUNGER CHILD THE ONLY TRANSMISSION 
OF INFORMATION COMES INDIRECTLY FROM THE OLDER BEOTH- 
ER'S STALK OF COMICS , REMNANTS OF THE HELLISH MARRIAGE 
YEARS , THAT EXPRESS, THROUGH HIS SELECTION IN BUYING 
THESE PARTICULAR COMICS , THE NATURE OF THE TRAUMA IN 
MYTHIC [SYMBOLIC TERMS (HAGS , MAD SCIENTISTS AND INVULNER- 
ABLE SUPER-TOTS )» IN A HOUSE THAT HAS REPRESSED EMOTION 
AL HORROR TO A LIFELESS APPROXIMATION OF "NORMALCY" 
THESE COMICS APE A RECORD OF UNSPOKEN AND UNSPEAK - 
ABLE TRUTH: IF THE YOUNG BOY SHOULD ONE DAY CREATE HIS 
OWN WORKS OF ART WE COULD EXPECT HIM TO IN SOME WAY 
ADDRESS THIS HIDDEN LANGUAGE AND TO INTERPRET HIS NOT- 
(ONG OF THE TRUTH BASED ON THIS EXPERIENCE - 

IF WE ENLARGE THIS AND APPLY ITTO SOCIETY AS A WHOLE WE 
SEE THE INHERENT VALUE OF WORKING IN A FIELD THAT IS BE- 
NEATH CONSIDERATION: WHILE WE ARE CERTAINLY HELD AT BAY 
BY THE PRECONCEPTIONS OF THE GENERAL AUDIENCE , WE ALSO 
STAND TO GAIN IN WAYS THAT WE ARE OFTEN UNWILLING TO EX- 
PLOIT - THIS AURA OF TRUTHFULNESS THAT WE SPEAK OF COMES 
AS A BY-PRODUCT OF BEING THOUGHT OF AS UNSOPHISTICAT- 
ED AND (CULTURALLY, FINANCIALLY ) INSIGNIFICANT- THE SOPH- 
ISTICATED AND SIGNIFICANT CARTOONIST CAN FOR THE TIME 
BEING TWIST THIS TO HIS OR HER ADVANTAGE , “HAVING IT BOTH 
WAYS", WITH THE AWARENESS THAT IF HE MANAGES TO ACHIEVE 
ANY DEGREE OF ACCEPTANCE ALONGSIDE THE MORE RESPECT- 
ABLE SORT OF CREATOR , THIS NOT INSUBSTANTIAL QUALITY 
WILL BE LOST FOREVER - 4 
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TO THE YOUNG CARTOONIST 


RESPONSIBLE (FROM DRAWING TO ACTING 12 TYPOGRAPHY , ETC -, 

ETC:, ETC: TAKES YEARS FOR EVEN THE MOST GIFTED PRODIGY 
TO ASSIMILATE ; A PROCESS MADE ALL THE MORE DIFFICULT BY THE 
WOEFUL LACK OF SATISFYING EXAMPLES TO FOLLOW - FRUSTRATED AND 
BEWILDERED , THE CARTOONIST MUST STUDY ALL SORTS OF DISPA- 
RATE MEDIA AND LEARN SLOWLY AND TENTATIVELY BY TRIAL AND ERR- 
OR:+ \DEALLY_, THEREFORE, THE CARTOONIST (LIKE THE NOVELIST, THE 
PAINTER, ETC-) SHOULD DO HIS BEST WORK IN HIS FORTIES OR FIF- 
TIES, AFTER HE'S HAD A CHANCE TO DEVELOP SOME CONFIDENCE , BUT 
ONLY A FEW DETERMINED SOULS ARE ABLE TO MAINTAIN THEIR EN- 
THUSIASM FOR THAT LONG WITHOUT GIVING IN TO EASY FORMULAS, 
SHORTCUTS, ETC: 

TO SPARE HIM/HERSELE A LIFE OF FRUSTRATION , THE YOUNG 
CARTOONIST SHOULD FIGURE OUT WITH RUTHLESS OBJECTIVITY WHY 
HE HAS CHOGEN THIS FIELD- WOULD HE RATHER BE A NOVELIST BUT 
FEELS THAT THE DEGASED FORM OF COMILS OFFERS LESS COMPET- 
ITION 540 HE DEVELOPS A RUDIMENTARY STYLE TO ILLUSTRATE 
STORIES THAT WOULD GO UNNOTICED IN ANY OTHER MEDIUM 2 
WOULD SHE RATHER BE A PAINTER BUT FEELS SHE'D BE MORE SUC- 
CESSFUL APPLYING HER SHOPWORN IDEAS To A FIELD WHEE 
THE READERS LACK ANY AWARENESS OF ARTISTIC TRENDS Z IF 
50, HE AND SHE SHOULD GET MARRIED AND LEAVE US ALONE: 
EVEN THE COMMITTED CARTOONIST SHOULD CONTINUALLY QUESTION 
THE WAY HE DOES THINGS: DOES HE, FOR EXAMPLE , DRAW IN A 
“LOOGE" STYLE BECAUSE HE THINKS IT HAS "ENERGY" OR BECAUSE 
(T'S FASTER AND TAKES LESS EFFORT AND, 17 BE HONEST , HE 
CAN'T DRAW Z DON'T BE AFRAID TO LOOK AT YouR WORK , 

GET DIGGUSTED , THROW IT ALL IN THE TOILET , AND START ANEW- 


VP SHEER AMOUNT OF CRAFT FOR WHICH THE CARTOONIST IS 


SOME IDEAS To CONSIDER» 

COMNCS TEND TO LEAN TOWARD THE ICONIC ("THE ADVENTURES 
OL A FEATURELESS BLOB") BECAUSE IT ENCOURAGES READER IDEN- 
TIFICATION « LET'S GET AWAY FROM THIS ARENA OF VAGUENESS 
(A CHEAP GIMMICK DESIGNED TO FLATTER THE SHALLOW READER) 
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AND INTO THE REALM OF THE SPECIFIC - 


STUDY AND CONTEMPLATE THE NATURE OF PICTORIAL STILL— 
NESS - WHAT DOES THE STILL PICTURE HAVE To OFFER A NARRAT- 
IVE THAT THE MOVING ONE DOESN'T- FIND AND STUDY AN IN- 
TRIGUING MOVIE STILL FROM A FILM You've NEVER SEEN , THEN 
WATCH THE MOVIE TO SEE HOW AND WHY (T FALLS APART AND 
LOSES ITS COMPELLING MYSTIQUE - 


THINK OF THE COMIC PANEL (0R PAGE OR STORY) AS A Liv- 
ING MECHANISM WITH , FOR EXAMPLE, THE TEXT REPRESENTING 
THE BRAIN (THE INTERNAL, (DEAS, REUGION ) AND THE PIC - 
TURES REPRESENTING THE BODY (THE EXTERNAL » BIOLOGY, 
ETC. ), BROUGHT TO LIFE BY THE ALMOST TANGIBLE SPARK CRE- 
ATED BY THE PERFECT JUXTAPOSITION OF PANELS IN SEQUENCE - 


CONSIDER USING ALL OF THE “HOKEY" DEVICES AVAILABLE 
IN THE COMICS VOCABULARY (THOUGHT BALLOONS, SOUND 
EFFECTS , ETC-). THEY ARE NO LESS INHERENTLY NEUTRAL 
THAN A COMMA OR A WHISPER OP A LAP DISGOLVE AND IT 1S 
ONIN THEIG DEBASER USAGE THAT HAS MADE THEM 50- 


THE COMIC BOOK REALLY 1S A PERFECT CONSUMER ITEM. IT'S 
PORTABLE , FLEXIBLE , CHEAP ENOUGH TO BE DISPOSABLE , DURABLE 
ENOUGH TO LAST SEVERAL LIFETIMES WITH PROPER ARCHIVAL 
CARE, LIGHTWEIGHT, COLOREUL AND SIMPLE (NO PACKAGING OR 
SHRINK - WRAP REQUIRED ) - THINK IN TERMS OF THE ENTIRE PACK- 
AGE , THE STRUCTURAL COHESION OF EVERY COMPONENT (FROM 
PAGE NUMBERS TO INDICIA, ETC. ) 
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THE FUTURE AND BEYOND 


6 WE ENTER, VOICELESS AND IMPOTENT , A DIGITAL AGE 

OF “INSTANT ACCESS"(OR CONSTANT EXCESS), THE FRAGILE 

CHEMISTRY OF THIS, OUR HAND-HELD, NON- AUTOMATIC 
PICTORIAL NARRATIVE DEVICE AND ITS INHERENTLY SUBLIME NU- 
ANCES (THE TEXTURE AND SILENCE OF THE PAGES AND OUR PROFOUND 
TRUST IN PROCESSED WO0D-PULP TO CONVEY THESE CHARMS WITHOUT 
THREAT OF MECHANICAL FAILURE OR ANNOYING CHIRPING SOUNDS) 
APPEARS TO BE IN GRAVE DANGER - READING A COMIC BOOK AS GOD 
INTENDED IS A SIMPLE PLEASURE AND AS SUCH, OUR PRECIOUS 
PICTORIAL PAMPHLET , LIKE VAUDEVILLE AND THE MAGIC LANTERN . 
15 JUST THE SORT OF THING THAT GETS CRUSHED IN THE GEARS OF 
PROGRESS. 

THERE WILL PROBABLY CONTINUE TO EXIST PICTURE /WoRD NAR- 
RATIVES IN SOME TECHNOLOGICALLY ADVANCED FORM , BUT ONCE 
THESE STILL , NOIGELESS MOMENTS ARE TRANSFERRED TO A WORLD 
OF OVERWHELMING POSSIBILITIES (CAN'T YOU JUST HEAR THE IR- 
RITATING GOUND EFFECTS) THEY BECOME UNDERACHIEVING ALIENS 
TO THEIR CONTEXT , CONDESCENDED TO BY THEIR VERY MOVE OF 
TRANSMISSION» WHO WILL WANT TO LOOK AT SUCH A SAD SPECTA- 
CLE , ESPECIALLY WHEN THE TURNING OF A KNOB BRINGS US THE 
3-D STEREO ALL-NECROPHILIA CHANNEL? (T'S LIKE WALKING PAST 
A SAD MOM & POP GROCERY STORE NEXT TO A GIANT SUPERMAR- 
KET 7 YOU WANT TO SUPPORT IT BUT SOMEHOW IT SEEMS ALMOST 
CRUEL TO PROLONG ITS MISERY - 

THE NEW TECHNOLOGY PROMISES A STRUCTURAL SHIFT 
(" DEMOCRATIZATION" IS A WoRD THEY USE) IN THE READER'S 
FAVOR , GIVING HIM AN EXAGGERATED ROLE IN THE GIVE- AND- 
TAKE BETWEEN ARTIST AND AUDIENCE - HE 1S TO BE GIVEN 
CHOICES SO HE CAN “(NTERACT" WITH THE NARRATIVE - 15 THIS 
A GOOD THING Z | OuR EVERY-READER A WORTHY COLLAGOR- 
ATOR OR DOES HIS INVOLVEMENT DILUTE THE WHOLE PROCESS? 
Do We, AS READERS, WANT THIS Z THIS 15 WHERE THE “ENTER- 
TAINMENT MEDIA" AT LARGE IS HEADED: To PANDER To THE IM- 
PATIENT LOUT AND TO PROVIDE HIM WITH MATERIAL THAT RANGES 
ONLY FROM MASTURBATION FODDER TO THE NARRATIVE EQUIVA- 
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OF A ROWER-COASTER RIDE - 

IT'S PRECISELY BECAUSE OF THIS ALL-AROUND CULTURAL 
DECLINE THAT I SEE HOPE FOR THE "COMICS INDUSTRY" TO CON- 
TINUE IN SOMETHING PESEMBLING ITS PRESENT INCARNATION FOR 
THE “FORESEEABLE FUTURE", PERHAPS EVEN TO “BREAK OUT" 
SOMEWHAT AND REACH A LARGER AUDIENCE (ONE THAT HAS THE 
(IMPULSE TO READ BUT HAS LOST THE TASTE FOR WORDS WITHOUT 
ACCOMPANYING PICTURES)» BEYOND THAT COMICS WILL CONTINUE 
TO EXIET AS LONG AS THEY ARE MADE. THERE WILL ALWAYS BE, 
AT WORST, A SMALL BUT INTERESTED ELITE- PERHAPS ONCE COM- 
1C& ARE SOUNDLY BEATEN TO DEATH IN THE MARKETPLACE 
THEY'LL BEGIN TO BE TAKEN SERIOUSLY BY ACADEMICS, ART 
HISTORIANS AND THE LIKE, BUT THIS CAN'T HAPPEN UNLESS 
DEDICATED CARTOONISTS CONTINUE TO PRODUCE COMICS OF 
SUCH INCREASINGLY HIGH QUALITY THAT THEY ARE EVENTUALLY 
IMPOSSIBLE TO DISMISS ANDIGNORE~ I SUSPECT THAT EVEN 
(IN THE FACE OF UTTER INDIFFERENCE THERE ARE THOSE OF 
US WHO WILL CONTINUE TO CREATE COMICS , IF ONLY BECAUSE 
OF THE VAST UNEXPLORED PRAIRIE BETWEEN WHAT HAS BEEN 
DONE AND THE THRILLING POSSIBIUTIES THAT LIE AROUND US 
(N ALL Ricaaiiciies 
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OU CAN'T BUY WHAT I'M LOOKING FOR- 
A THANK GOD, OR I'D BE OUT OF BUSINESS. 
YOU CAN ONLY WAIT AND HOPE YOU'RE PAYING 

ATTENTION WHEN IT COMES: THE PRECIOUS 
FRAGMENT (AS OBVIOUS AS A BLOODY SOCK OR 
AS SUBTLE AG A MISSING EYELASH ) THAT, WHEN 
RECONFIGURED IN SEQUENCE WITH SUB- 
SEQUENT ‘CLUES’, YIELDS AN ASSEMBLAGE 
OF APPROXIMATE TRUTH - 
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opie INITIAL FRAGMENT SHOULD BE COMPELLING 
AND UNFATHOMABLE, WITH ATRACE OF 
HAUNTING FAMILIARITY» JUST ENOUGH TO GET 
YOU GOING-- 


















IT'S ALL KIND OF TIRESOME, REALLY-»I ONCE BROUGHT THIS UP 

WITH MY SHRINK AND SHE SUBGESTED THAT I TURN THE PROCESS 
INWA@O; THAT BY USING EXTERNAL ‘CLUES’ LINKED IN PURELY 
SUBCONSCIOUS WAYS I MIGHT FIND A PATH TOA MORE REWARDING 
INVER TRUTH «> 


[s\re THE WAY THERE'S BOUND TO BE TROUBLE, ACTION, ETC- 





150 THE OLD MAN 1S 
DEAD AND THE SON IS 
MISSING. SUSPICIOUS 2... 
THE MOM IS GOING NUTS 


LOOKING FOR HIM-- ATTABOY, 


TIGER | 


LOOK AT HIM 
DAD-* HE'S 
A sissy! 





DON'T LET IT PREOCCUPY ME- I GET 
REVENGE WHENEVER POSSIBLE AND THE REST 
OF THE TIME T LET IT 6O- 


HER BECAUSE I WAS GETTING TOO ATTACHED, AND 
FRANKLY THERE WERE CERTAIN THINGS I COULDN'T STAND 
FOR HER TO FIGURE OUT--- 


eo pt. 


74 DION'T QUITE GET IT, AND ANYWAY I_HAD TO STOP SEEING oe A VIOLENT PERSON BY NATURE, BUT I 



















































































I WAS PLEASANTLY 


[omer DISTRACTION FOR TILL, 
ME (5 MONEY--- I'VE SURPRISED To GET MY 

GOT A PROBLEM- I OBSESS |CHECK. I WASN'T EVEN Sure | UP. 
OVER MONEY. IMPROPER E_WAS STILL ON THE PAYROLL ~~ 
TOILET TRAINING , SAYS IT'S BEEN A WHILE SINCE I 

THE SHRINK?» ANYWAY, “ACTED IN THE PUBLIC GOOD". 


I'M WORKING ON IT~ 




















@ 





T'S OKAY, I'M THINKING, 
BECAUSE IT WILL GIVE ME A 
CHANCE TO WEAR My NEW BELT 
IN PUBLIC FOR THE FIRST TIME: 
NOT THAT ANYONE WILL NOTICE 


























DECIDED I'D BETTER DEPOSIT THE CHECK 
\MMEDIATELY , WHICH MEANT GETTING SUITED 
(TM IN FULL COSTUME ON MY BANK 1-D-) 








FTER A CERTAIN AMOUNT 
MATTER WHAT You 00- 








OF TIME THEY TAKE YOU FOR GRANTED, NO 





WHAT 00 THEY 
EXPECT WHEN SOME- 

ONE 16 BORN INTO A 
SITUATION LIKE THATZ 





OU CAN'T GET TOO INVOLVED WITH 

THE PUBLIC; THEY'LL BREAK YOUR 
HEART EVERY TIME -..'T DOESN'T 
MATTER HOW MUCH YOU THINK THEY 
Love You « 


I THINK HE 
WANTED HER ALL 
TO HIMSELF! 











I'VE GOT NO PROBLEM WI 


Rio NOW THEY'VE GOT ATHING FOR THIS 
KID CALLED HERO BOY OR BOYHEEO OR 
GOMETHING.., SIXTEEN OF SEVENTEEN YEARS 
OL» EVERYBODY'S FALLING ALL OVER THEM- 
SELVES TRYING TO GET TO HERO BOY --- 


ITH THAT + 




















or 


_ 


'M OUT OF SYNC WITH THE PUBLIC. “WHAT 


ARE YOU DDINGZ WHY AREN'T YOU HELPING 
US SUBDUE THE MAD BOMBER Z” OR WHATEVER - 
MY SHRINK ONCE TOLD ME I WAS “WORSE 





Sue SAID_I_WAS LIVING IN A_SELF-CREATED WORLD ; THAT 
THE WORLD ISN'T THE WAY I THINK IT IS ATALL- I 
TOLD HER: "REALITY IS A MEANINGLESS CONSENSUS ~ I'M 
TRYING TO GET AT THIS INNER REALITY YOU'RE TALKING 


THAN A NARCISSIST.” 


agouT. 





























KEPT THINKING ABOUT THAT 

POOR KID WHO STRANGLED 
HIS FATHER THAT'S WHAT T 
DECIDED TO FOCUS ON. WAS 
EVERYBODY TALKING ABOUT 
IT OR WAS IT JUST MY 
IMAGINATION 2 MAYBE I WAS 
MORE IN SYNC THAN I 
THOUGHT - 


WEIRD PSYCHIATRIC SMELL ~~ 


Look, CALL 
ME GOME OTHER TIME 
AND MAYBE WE 
CAN TALK 





MY WAY INSIDE - 















































Qk: WAS AN AWFUL FEELING, SEEING 
HER THERE AGAIN: FEAR PLUS 
REVULSION , TRIGGERED BY THAT 


a NEEDED MORE, 50 T ELBOWED 


Y_ SHRINK HAD POLITELY REQuEsT- 
EO THAT I STOP SEEING HER BUT 
I FELT I NEEDED TO CLEAR A FEW 
THINGS UP BEFORE I MOVED ON - 
I FELT LIKE MAYBE SHE COULD POINT 
ME IN THE RIGHT DIRECTION ON 
THIS THING ~ 





T WAS HIM, THAT 
BOY HERO CHARACTER, 
LIVING IT UP 4 


NICE BELT, 
CAP'N! VERY 
CREATIVE WAY TO 
KEEP THE OuT 

IN CHECK f 


Bialala] 


a 








NAN EARLY S€9510N I TOLD HER 
ABOUT MY FIRST COSTUME, MADE. 
FROM ONE OF MY MOTHER'S STOCKINGS. 
SHE MADE A BIG DEAL OUT OF IT SO L 

KEPT QUIET ABOUT A LOT OF OTHER 
STUFF +». NOW I WAS READY TO COME 





MART KID’ HE KNEW WHAT HE 
WAS DOING WITH HIS LITTLE 

WISECRACK. NOW I WAS 
FULLY DISTRACTED * 


00 BAD FOR HIM T STILL HAD 
A FEW TRICKS OF MY QWNs 
LWE THE ABILITY TO ISOLATE 
AND EXPLOIT A FOE'S WEAKNESSES 
WITH RUTHLESS EFFICIENCY - 








HIS FOES WEAKNESS WAS PUSSY, AND I KNEW JUST 

THE GIRL TO HELP ME IN HASTENING HIS 
INEVITABLE FALL: A WOMAN I DID A JOB FOR A 
FEW YEARS BACK. 


\F SHE 





IE YOU CAN MAKE THAT 
BUM PAY HIS CHILD SUPPORT, 
I'LL 90 ANYTHING. 





HE TURNED OUT TO BE A REAL NUTCASE ; SEETHING 
DESPERATION BUT VERY ATT: 
“CAPE CHASER” 


TIVE 
“HERO BOY WOULON 
HOOKS INTO HIM 


WHAT WE CALL A 











Oot Hi 

















STOOD THERE AT HER DOOR NOT 

KNOWING EXACTLY WHAT I WAS 
GOING To SAY ("HI, REMEMBER MEF 
I'D LIKE To SET YOU UP WITH MY ARCH- 
ENemy !") WHEN IT DAWNED ON ME 
THAT I _ NEVER DID FINISH THAT JoB..- 
I'M NOT SUGE T EVER EVEN TALKED To 
HER AGAIN AFTER THAT ONE TIME «-- 





HAD 


I REALLY 
NEED TO TALK 


HE WAY SHE PROBABLY SAW IT, T 
TAKEN ADVANTAGE" OF HER: 










WHat COULD 
YOU POSSIBLY 


















OF THERE FAST --- 


NEEDED To 6ET ouT 


ARE YOU READY TO BE 
A FATHER TO YOUR SON? 
HE NEEDS Yous ALL 
















THESE CHILDREN NEED 
A FATHER 4 

















THOUGHT ABOUT USING 

A STUN-GAS GRENADE 
BUT SHE DIDN'T SEEM INTENT 
ON PURSUING ME SO I HELO 
OFF IN FAVOR OF A SIMPLE 
RUNNING ESCAPE ++ 








You CATCH 
Alps! 














DECIDED To FORGET ABOUT BOY HERO AND GET BACK 
TO THE CASE AT HAND (WHICH, AS YOU CAN SEE, IS 
GOING NOWHERE), I'M REACHING FOR THE PHONE TO 
CHECK MY MESSAGES, WHEN I HEAR THREE LOUD BANGS..- 


HIS 15 NO MISTAKE, I’M THINKING» WHOEVER 
DID THIS KNEW EXACTLY WHAT THEY WERE 
DOING... IN THIS BUSINESS YOUR RIGHT FIST 1S 
YOUR BEST FRIEND . 








ucKiLY, T KNEW A 
DOCTOR IN THE AREA 
WHO OWED ME A FAVOR « 

















THis ONE I REALLY DID 
HELP... GAVED HIS KID 
OR SOMETHING. I THOUGHT 


THE OLD WOP WAS GOING TO 
KISS ME-~ 









HOW CAN 


Ku % 


UT OF DESPER- 
ATION I GRAB- 
BED _A FILE FOLDER 
ON_THE WAY OUT: 
AT THE Time T 
DIDN'T EVEN 
NOTICE THE 
NAME ON THE 
LABEL: 
COINCIDENCE 15 
USUALLY A GOOD 
SION THAT YOU'RE 
ON THE RIGHT 
TRACK: 


E_ WASN'T 50 FRIENDLY THIS 

TIME. I HAD TO WAIT 
FOREVER WHILE HE FINISHED: 
ARGUING WITH SOMEBODY IN 
THE BACK ROOM - 


I" OCCURRED TO ME THAT THE CURRENT CHAIN 
OF EVENTS HAD LED ME THERE TO 
DISCOVER THE NEXT CLUE, BUT NOTHING 
WAS JUMPING OUT AT ME- 


I Ever ac) 





PLEASE, I 
DON'T WANT 
NOTHING To 00 
WITH Te 


I TAKE CARE OF 
Your UTTLE B00-B00.- 
NOW GO HOME - 

















DIDN'T LOOK THROUGH THE FILE UNTIL I GOT 
HOME- YOU NEED TO BE IN THE RIGHT MOOD 
FOR THAT KIND OF THING 











WE WANT TO KNOW IF 
YOU'RE INTERESTED IN A TWO- 
EPISODE _GUEST-SPOT WITH 
POSSIBLE SPIN-OFF POTENTIAL” 


WE'VE GOT YOU ON THE 7:15 
FLIGHT -- TRY TO LOOK YOUR 
Best 


L. 


N THE FOLDER WERE ABOUT A 
DOZEN AUTOPSY PHOTOS (A 
FORTY YEAR-OLD WHITE MALE) AND 
A SINGLE , BLURRED PHOTO OF 

A CAVE» 








I'M VERY 
INTERESTED 



















O HERE I AM HOPING THAT I CAN HAVE MV CAKE 
AND EAT IT TOO ONE PART OF ME |S THRILLED 
TO DO THIG TV BIT, IT COULD REALLY PERK UP 
MY CAREER; BUT ANOTHER PART OF ME IS DRAWN 
TO THIS CAVE, HOPING EVEN THOUGH T KNOW THERE'S 
NO CHANCE, THAT I CAN SOMEHOW ACHIEVE A 
SPIRITUAL EPIPHANY IN TIME TO CATCH A SIX A-M- 
SHUTTLE TO THE AIRPORT - 





VAS THE STORY 50 FAR. A BOY S HIS FATHER AND 
5 A VENGEFUL MOTHER, WHILE A DOCTOR HAS IN HIS FILE 
PICTURE OF ACAVE. WHAT MADE THESE 
HO KNOWS? IT'S AN 
ACTION \S PURELY PHYSICAL (IN SOME PEOPLE A SHV 
GOOSEBUMPS, IN MY CASE A TINGLING THAT RUSHES FROM 
FOREHEAD TO PERINEUM. ) 


S EVIDENCE OF THE CLARITY OF MY INTUITION, 
THERE SHE WAS JUST AST PICTURED HER, 
THAT HORRIBLE HAG: 































































































































































































































































































































































































T OCCURRED TO ME THAT THE RELATIONSHIP OF THE 
MOTHER-HAS TO THE CAVE WAS ONE OF OBJECT TO 

SYMBOL--- BUT WHAT COMES AFTER A SYMBOLZ PURE 

ESSENCE? IF 50, I HAD REALLY BLOWN IT--- 


HE TWO CLUES WERE RELATED IN SOME 
ELUSIVE WAY. IF I COULD FIGURE OUT THIS 


CONNECTION I 
CLUE AND THEN 1'O 


MISERY AND THEN 
ST Wi E 


PUT THE BOY OUT OF Hi 
GOT N 


ALT WITH THE HAG- T 
T ENE LIKE THAT 50 T 


T'S ALSO POSSIBLE THAT THE CAVE WAS A FALSE LEAD. 
MAYBE THE MAN IN THE AUTOPSY PHOTOS (HE HAD A 
STOCKING AROUND HIS NECK) HAD REMINDED ME OF THE 
SLAIN FATHER AND THAT'S WHY I HAD CONNECTED THE 
NOT THAT IT MATTERS AT THIS POINT? ++ 


TWO CLUES 


tla 


Se 


on 


HAD COME UNPI 
REALLY USED SOME EXTRA HELP FROM MY SHRINK~ AS 
IT WAS I HAD PAINTED MYSELF INTO A CORNER AND TAKEN THE 
EASY WAY OUT--- I DECIDED RIGHT THEN TO DEVOTE ALL 
MY ENERGY TO MY_ CAREER AND TO IMPRESSING TH 
PRODUCERS IN THE MORNING ++. THIS THOUGHT WAS 
INTERUPTED BY TWO MORE LOUD BANGS ~~~ 








HO ELSE-- IT ape : Ave THAT WAS IT. THE KID FLEW BACK TO THE 
Was HERO BOY. I'VE GOT YOu ALL CITY WITH HIS JET PACK THING (THE ONLY PART 


FIGURED OUT, GRANPA~ OF HIS SHTICK HE DIDN'T LIFT FROM ME) WHILE T 
DON'T YOU EVER PASSED OUT AND MISSED MY BIG MEETING--- 
FUCK WITH Me-- 


0 HERE T AM TODAY 
ALL FIXED UP WITH 

THESE NEW INFRA-RED 

| GOGGLES AND A MECH 

| ANICAL HAND THAT 
COULD CRUSH A MAN'S 
SKULL LIKE A BEER CAN, 
AND ALL T REALLY WANT 
TO 00 16 DISAPPEAR. 
IT'S NOT 0 EASY, BE- 
UEVE ME... I WISH T 
COULD JUST ERASE MyY- 
SELF FROM THE BACK- 














SOON 
THIS IS MY FAVORIT 
LIKE A VEI 


VET 
i ! 

Hey xin, BY my ao FORGET THEM! T KNOW GLOVE CAST IN IRON 
wHar's THe T AND BROTHERS | [ HOW TO HAVE TONS OF FUN (6 FILTHY! 

MATTER ~ ANO FRIENDS ALL BY MYSELF! NY 

ALL WENT ODO HAS A COLLECTION OF 
FISHING WiTHour| | PORNOGRAPHIC Comic 
BOOKS! 












THE MANLY WORLD , 
OF LLOYD LLEWELLYN! 
LOOK AT ALL 
THE TITTIES £ 
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ANO THIS ONE -- LOUT RAMPAGE! ano A WHOLE TEU ME TO HECK WITH 
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